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Registration (ard

A Revere Regisfration cord is included with your

COrmerd.

On this card, please print the Serigl Number which
you will find inside your camera when you roise the
cover; il is located ot lower left hand rear edge,

Please give complete information requested on the
card, and e insure accurcey please PRINT,

Send card within ten doys aiter making purchasze, fo
the Revere Comera Company, 320 Easzt Twenty-first
Street, Chicage 16, lllineis. This is imporiant, The
guarcntee does not go inte elect undil you muoil the
reqgisiration cord,

REVERE CAMERA COMPANY

General QMites and Facicry

320-334 Eosr Twenty Firse Street ] Chicago 14, Wingis

Copyright 1747, Rewere Comera Campony Prinied ir W54,

FOREWORD

UUFHEME aof 16mm Comecos. Bewvers LB is the proud
ipsull of yeore ol engineering to cchiove o Mogozioe
Camero ol gutsianding Hevere guoality. Hondsomely do-
signad ond axperily buili in frup Hevere fraditicn, it offers

the very newest and sinplest in movie comerz operation,

Laaeding Hewere 16" with {ilm mogozines i5 5o nmsy a
ehild can de . “No Threoding” — you con quickly change
from color to Block & White withou! loss of fitm,

Numarous gthor innowations include ., - - conllowous run

. aingle frome exposure lor titles ond trick shois . .

New iypo ratchet winding key . . . Provisiocn lor cable
coniral . . . Film reting gquide o3 woll as huili-ln ielescepic
viaw linder - - . comied lensas . . - lomlgge indicoioc | - .

prpouurg charl, Fivn apoeds, with elthoy 35;m F 23 Uai-

persal Focus or 25mm F L9 (Fosusing Mowve] Comted Lenaps,

I's eosy 1o tobke good movies with the Beverg "6, stan-
ing with your first magozine of film, W you follow these
gimple insructions. Know your camera. Give it the proper
allentlion by seferring to these inatructlons Trom time Lo tlme

and you will produce 1he fineal movies soasily.

REVERE CAMERA COMPANY
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GENERAL CAMERA INSTRUCTIONS

To moke good movies writh e Fevere LB Mogazine Comer,
il iz neceseary to familiorize yoursell with the comera's conslouc-
tion ond operoiien,

Firsy exoming the ouwlside ot your comers. Il ia advisakle to
memorize the names of |he contwols and parls teferced to in this
book and te aciually try ke coatrols shown and listed oo the
opposite page. (1] Look thew lhe WView Finder, (7)) Wind metor
with Ratchet Winding ¥ev, (31 Pul! siarling button. (4) Set Speed
Contrel Dial. 15 Hecd exposute Chott on bock of comera, oo illus.
inted oz Page 9. 66) Eolale Lens Barral. (7] Tasten Soioaty Weim
Ca:d, {B1 Retate adjustehle View Finder Barrel fo stoondord one-
loch lans position unfess wsing Telephaoto lens, in which oo 1o
tate berel to theeednch colibrotion merk, (30 Nota Cabkle Control,

WINDING SPRING MOTOR  Belecre winding spring Le sure that,
Dpetating Button (Seq Page 4) te in seutral posilion.

Winding Koy 15ec Pogo 4} 8 of raichet type which eliminotes
nacassily of romeving fingera [ram key. Winds like o watch,

OPERATING BUTTOM—Far 1illing and =il shota Operating But-
tonn makes Single Frame exposute when pushed forward.

For Mormol run pull Opeenting Button hock to approximately
ome-helf Wy pan bl

Fer Centineous run pull Bulton ol the way back.

Bg sure to peloase Operaling Button to noatral positien bedocs
reweiding,

FIVE SPEEDS—Hovere 16" Magazinn Comoran are proviced with
five speads for 1egular 16 {rame and icick shols.

These mee embossed an the Spend Control Biol locoted on the
side of the comera, (see Poge 4)

tormel speed —set ot 16, dor teking 16 piclures ot lromes per
soeoni,

Fr:'

Yiew Finder
Heatelietl Winding oy
Swarling Bunen

Speed Control Dical

5. "Expesure Chott 13 p. 8l

&, Lopns Barrel
V. Salety Wrist Cord
B. Viaw Finder Barrel

4, Cablo Control
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HOW TO LOAD THE CAMERA

Tap lilm magazine gheuld never be exposed to direct sunlight.
Whan handling i1 oni-dogars, keep 1l canen or in suhduod Ygi

1. Push knob (o

"Qpen’ position,

2, Hoise cover to
full height.

L lpaget dilm maga-
rine with side up
morked “This agide
out and this end lo-

ward lens.”

4. Glose camera
dogr tightly cnd
aush knob 1o

"Cloged” position,

HOW TO UNLOAD THE CAMERA

Puzh knob Lo "Open” posilion . - - colse covey - -, ond pull ot flm
mogozing.

—5—



THE VIEWFINDER

The viewfinder on your Revere "16" Magazine Cam-
ara is parallax carrected and glaretree. "It provides
you with an easy view of your subject and the size of
the field which will eppecr in your projected picture
when you are using o standard (23mm) “one-inch” lens
or (Timm) 3" Telephoto lens, Finder barrel is cali-
brated for these two lenses. Hemember, however, sub-
jects closer thon tour feet from the comera conno! be
centered accurately with the viewfinder. When taking
extreme close-ups, the subject must be centered from
the center of the lens by measurement.

THE FOOTAGE METER

The Footage Meter quto-
| moticolly registers the num-

A ber of {eet of exposed [ilm in
the magazine. A visible win-
dow iz provided (see fiqure
Al which plainly shows
omount of unexposed film
left in mogazine at all times.
_ When figure 0" appears, all
fity feet of film have been exposed. Magazine then is
ready for removal.

i

HOW TO SET THE LENS DIAPHRAGM

The lenses used an Hevers cameros cre 25 mm, or
“one-inch” lenses, Standord F 2.5 lens 1= Universal or
fixed focus type, which means focusing for distonce i3
not necessary, excepl as described below, [ equipped
with F 1.9 focusing mount lens footoge must be ad.
justed to your needs. This lens has diophragm open-
ings or slops calibrated an the rataling lens barrel, The
purpose of these openings is to control the volume of
expasure light 1o the {ilm, As the size of the opening or
siops is increased, the volume of exposure lighl is in-
creased, The drawing below shows the relative open-
ing of the diaphragm stops.

Olojojolole

Fis 4 ] 16
RELATIVE OPENING OF DIAPHRAGM STOPS

_w_tmmﬁ:;l Facus Ie; ?irlu:;:mmnr.r; logus
seps. lisied bBolaw, are wned: [rom disioncos, listed  below,
. a to dndindity.

o PrES =i 835 fact

. Fas ___&5s
N . 52
3 2 a7
e F ET I 3
1 S R . :
3 - |

Auxiliary porirgit lenses may be used when subjects
are nesror the camera thon the gbove distances. Im-
portant; Viewfinder cannot be used with accuracy when
working at shorter distmces than 4 feel from subject
to camera; subjects must then he centered with center

of leps by meosurement,
s —
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EXPOSING THE FILM

It is vitally importand thal the correct lens aperiure
opening be used in order that the film may be prop-
erly exposed. The selling of the lens aperture opening
is determined by two {octors: first, the emulsion speed
of the film which is being used in the comers, and
secondly, the amouni of light on the subject.

The emulsion speed rating on each film is merely o
comparative number of factor set up by the sxposure
meter manufacturers to dencte differences between
film emulsions and the rapidity with which each lilm
occepts the light ta which it is exposed. Before you
can moke a properly exposed picture you must know
the proper rating of that film. If you de nat use on
exposure meter, you must use an exposure quide for
that particuler film roling, Since color films and the
more popular black and white panchromatic films ore

AL TS

rated by Wesion al a tactor number 8 on poge 20,
we have prepared an exposure quide for this speed
film. On the same poge, you will find an exposure
guide for film hoving a Weston roting of 32, You
should study both ol these exposure guides, and test
vourzelf by studying the light conditions an several
different subjects. Then figure out which in your opin-
ion waould be the proper axposure for each subject.

LIGHTING THE SUBIJECT

Light is as imporiant in photography as gascline 1s
to an cutomobile. Always remember, 1o make good
pictures, you must properly expose the film. The ropid
rise in popularity of celer Hlm mekes it imperative thot
you give careful thought and study to lighting condi-
licns and the exposure of your film,

Lighting is of vital imporiance regardless of which
film you use. When working with hlack and white {ilm
the form and shape of yeur subjects are made more
interesting by shadows. The exoc reversal of this is
true when you ore working with color film. When
working with eolor film the colars of your subjecis
provide the contrast, and produce the shape and farm
of the subject. Shadows, ezpecially heevy black shod-
ows, should be ovoided.

For best resulis with color film, the source of light
should be almos| directly behind the camera. A {lat
frent lighting on your subject is the best. Side lighiing
or baock lighting should be ovoided when working with
color films, unless you use a reflectar to throw light up
inte the darkened oreas of the subject. Alsc awvoid
making outdoor expasures of people with ¢ bright sun

e ey



directly overhead. The sun, in thizs pesition, makes
deep shadows around the eves and the neck, These
deep shadows can only be removed through the use
of u reflector. You will find thal some of your best
results with colored pictures will be obtagined when
the sky is lightly overcast or when your subject iz
in open shade, receiving light from the sky bul not
directly in the sun. °

A great deal more care mus! be exercised in deter-
mining the proper exposure for calar film than is re-
guired with black and white {ilm. This iz berguse
color film has considerably less latitude for exposure
arror. Incarrectly exposed pictures will ba slightly off
caler and they will lack clarity and sharpness. The
exposure guide for colored film on page 20 should be
studied with exireme care. The basic exposures given
in the table are based on the use of fromt lighting as
described cbove. When it iz absclutely necessory to
use side lighting on lhe subject be sure to use at least
one diaphragm cpening larger than for fromt lighting,

FILTERS FOR COLOR FILM

HAZE FILTER

When werking with regulor color film outdoors, no
filter is necessary lor close ups and medium close up
“shots”, When taking distant shets of landscapes or
ocver water il is gdvisable to use a hoze filler. Almos-
pheric haze or ultra-violet light has o tendency to
photograoph as viclet, This hoze tends to make your
pictures fuzzy or indistinel, because the ultra-vialet
light is more prevalent in extremely distonl scenes,
snow scenes, woiar scenes und those ioken ot high

o

altitudes, When taking such scenes the haze filter will
improve the color rendijion.

Also, en o groy day and in the shade, the light is
colder in tone. Taking color piclures under such light-
ing conditions is usually not adviscble; however, o
hoze filter used under these conditions will help to
bring obout o warmer tone io the colors,

TYPE A FILTER FOR COLOR FILM

Indoor coler film is different {from regulor daylight
color film. It is especially prepared for use with white
photoflood lights, This film cannot be used in gunlight
or doylight unless @ Type A filter is used on the lens,
This special filter is requited o change the quality of
daylight to that of regular photoflosd flumination;
therefore the color of the filter is redish yellow. Ul is
net necessary to uge the haze filter when using the
Type A filter. When using the Type A filter with in-
door coler film outdoors, the speed rating of the film
is then the same as that given the regular outdoor
color film. When using the indoor color film with
photoflogds, it is not necessary lo use any {iltar.

Hegular color film, prepared especlally for use in
daylight. con be used with reqular white photofload
lights, if the proper blue filter is used in front of the
lens. The use of the blue filier is not practical because
of the effect of the filter on the speed of the film, The
speed of the film is cut down to less than holf when
the blue filter is used. Reasonably good resuits ¢an
be obtained with day light color film by using biue
photoflood lights, With these blue lights no filter is
required. Blue photoflood lights are especially useful
when there is o combination of daylight and artificial
light,
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FILTERS FOR BLACK AND WHITE FILM

YELLOW FILTERS

The filters for black cnd white film are made in
vorying degrees of yellow, red, gresn and blue. The
most popular filter, as well os the most vseful, iz the
yvellow filler. There are many shades or intensities of
yellew filters, bul the most widely used is the "medium
yellow"” filter. The yellow filter helps the lens to pene-
trate mist, fcg and hoze, It helps to sharpen up your
pictures by giving betler delall especially in shaded
areas. It reduces the glore fiom sun, water or sand.
It also tends to darken the blue of the sky sulficiently
to allow the white clouds to stund ocul more naturally.

RED FILTER

Another popular filler is the "red” filier. This filter
is ulso available in a variety of intensities of the colar.

The red filter is used for more dramatic effects. 1
dorkens the blue sky more than the yellow filter. Tt
will help bring ou! more deiqil in subject matter in
the darker colors such as purple, dark red, and deep
shodows. It iz alsc helpful when taking pictures in
bright sun light and on snew and water.

When you purchase a filter it is important that you
obtain informatian as to the “filter factor”. When using
a filter, it is necessary to increase the exposure. The
{ilter factor, which should be supplied by the manu-
foctorer of the filier, will t2ll you how much more light
is necessary when using thal particular filter,

Remember, a filler will moke objectz of its awn
colar photograph as white, and objects of the oppesite
color will photograoph as dark gray or block.

S [
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INSTRUCTIONS FOR USING
THE F 1.9 CINE VELOSTIGMAT LENS

The F 1.8 Cine Velostigmat iz a high speed lens de-
signed primarily lo increase the scape of movie moking
passibililies by allowing additional exposure where in-
tensity ol light iz very low. A fastlens of this type when
used at full aperture has a very shellow depth of field,
and in order to obimin sharp well delined pictures, dis-
tence for near subjects must be determined with more
ageurccy than for subjects further away. To be doubly
sure of correct focus on closeups, it is advisable to ae-
tually meosure the dislonce from the comero io the
subject and setting the lens accordingly. The forusing
ring is located to the rear of the lens harrel and can be
revolved uniil the proper number, representing distance
in feet, lines up with the engraved white line marker.

Consuli the exposure guide on the side of the camera
for the correct diaphragm opening or the dota sheet
enclosed with the roll of film. The diaphragm ring
which governs the F slop is set towards the front of the
lens barrel, Alter determining the proper exposure, this
selling is made by roiating the ring until it meels with
the same white line used in focusing.

Where smaller T stops are recommended, with favor-
eble light condifions, this lens may be used os o Uni.
versal focusing type merely by selting the lootage in-
dicator at tweniy-five feet {marked in red], ond cutting
the diaphragm opening between the range of F 5.8 lo
F 16 depending upon the brightness of the subject mal-
ter being pholographed.

| e



INSTRUCTIONS FOR USING
TELEPHOTO LENS
ON REVERE CAMERAS

When it is impossible to take pictures from a close
vantage point, the telephoto lens is employed lo tele-
scopically draw the image closer. This eliminates un-
necessary surrounding area and reveals more delails
with greater elarity. The lield which is covered in the
picture taking area of the comera aperture is governed
by the focal length of the lens. The longer the foecal
length, the greater the magnilying power. Therefore
a 2 lens will praduce an image twice the size of the
standard 1 inch lens, and o still narrower field 1 cov-

ered with the 3" lens which hos a 3X magnifying power.

The center knurled ring is used in focusing, and can
be turned to the proper number indicating the distance
irom the camera lo the subject in [eet, Becouse the
depth of field is always shallower with increased focal
lengths, here agoin accuracy in gauging distomce must

be strongly stressed.

e -y

When the proper exposure has been determined, the
moveble ring lo the front is turned until the proper F
stop number meets the stationary line marker, Becouse
the dinphragm markings of Telepholo lenses are cal-
culated in propertion lo their focal length, the some F
stop cam be used as on the regular 1 inch lens under

identical light conditions.

Ordinarily it is not possible to hold o comera steady
enough when meking telephoto exposures, Mation of
an unsteady comera is mognified in praportion to the
focal length of the lens, preducing a very disturbing
eflect upon the gudience viewing the projected imoge.
Therefore, a good rigid iriped is strongly recommendead

for best resulis.

Movies of good clarity can only be expecied if the
lens is kepl clean and [ree from dust, dirt and finger-
prints, To clean the elemenis, use only soft lintfree
tissues, wiping gently in o circtlar mofion. When not
making exposures, replace the rubber lens cop to re-
duce passibilily of dirt accumulation or damage,
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BRIEF COURSE IN MOVIE-MAKING

1. Load comera per inztructions,

2. Check S8peed Conircl Dial (should remain at 15
frames {or normal movies),
3. Wind Comera,

4. Set Lens Diophrogm to proper position.

3. Hold Cumera steady, This is important, For extreme
gocwracy, @ tripod may be used. Howewer, o5 maost
Movie Cameras are held by hand, the REVERE *'15"
Magazine Camera is so designed that a firm, steady
grip is easily obicined, Safely wrist cord should be
securely around the left wrist. This assists you in
ablaining stecdiness and prevents dropping cemere.

6. Sight through the Viewlinder. Pull Operating Bution
and you're moking movies. [t's as simple as thal.

Hlustration on cpposite page shows on excellen) method of holding a
Ruewveqe I8,

TITLES AND SPLICING

Titles help you tell your story and make your pic-
ures more interegting. Titles may be spliced into the
film at any desired ploce. You can make your own
titles or purchase them from your photographic dealer.

When you have token several reels of piciires, you
will want 1o splice them together and place them il
on one ar more of Revere's large recls. Splicing your
films with a Revere Curvamatic Splicer is easy. Ask
your deater.
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PLANNING AND TAKING PICTURES EXPOSURE GUIDES

Always plon interesling pictures that tell a story. FOR DAYLIGHT USE WITH KODAGHEOME
Your first movies will likely be of the children, the AT PR RATED s

lamily and your clese friends. Always avoid any

cttempt io make the subject aet, or pose in front of the Camara Set at Height: | Owsic. |
camera. Hove them relax ond act natural. Mever take 18 Frames | Bright Hazy Epan sy Deup
pictures direcily into the rays of the sun. Before high Por Second | Sun Sun | Shade | Cloudy | Shade
noon or early afterncon iz the ideal time to take
movies. Don't make the mistake of "clipping' scenes Basic Bulween |Betwean (Between |Betwion |Between
loo short, keep the comera operating long enough on Exposure FB&FL] | F56RFEFI5L6.6|3.5656/254&35
each seene. When o shorl scene is projected upon e R S e L sk e e
the screen it flashes on and off so guickly it is difficull _i_‘_l_”]i_suf'__ _F_!__l ., j | __}15_ ﬁ_ . __Fiﬁ__ _:-3_.;
far the eyes to grasp the meaning of the image. You Dark Sub. FE Fog Fig F35 Fag
should never run less than 3 to 4 {eet of film on each —t e s ) R
scene, ol limes you will use o longer period, depend- Side Light F5.6t: 8
ing cn the importance of the subject. You cannot con. P ] e e o SR SRR
venienily take piclures and watch the focluge meter Back Light  |F35t05.6 |
at the same time, howaever you can easily memorize | o S
operaling lime—IT TAKES ABOUT 3 SECONDS TO FOH DAYLIGHT USE WITH
HUN 1 FOOT OF FILM. TIME EACH SHORT SCENE FILM RATED WESTON 32
FOH AT LEAST TEMN SECONDS. :

Close-up scenes and periraits are interesting and Cdfé“;:-d SFf'Ed s & Bright | Cwver-
add to the variely and interest of your reels. CAUTION Bt B | o | oy | | pie | Bei
—Ba sure the entire subject or face you wish to take d TR MEE. | e
iz seen in the center of the finder, For cleseup pistures Basic Between |Belwaen |Betweon [Between [Botwesn
liour feat ar under), center. all ‘abjects in field aren Exposzurs 1116 | 8&11 | 5668 | 56568 | 4656
shown below twe arrows which appear ot top of mask -—_ | ——— |
an either side of finder. Only what is seen in the view Light Sub. Flg Fil Fa Fg T5.6
finder will be recorded on the film, The only exception Fark & I T == e
to thal stalement is when you are toking extreme Bk Bl __FB_F 18 55 Fa
ciu:iet1ps of less than 4 feet. then it will be necessary to Side Tight Blo Ll
center subject with center of lens by measurement. L ST v e e
{See page 7 for claseup fecusing limitations while using Back Light 56 to &

universal focus lens.)
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EXPOSURES WITH FLOODLIGHTS

Metion pictures of fine quality may be mode indoors
at night with Color or Blaclk-and-While Film, There are
only a {ew detoils 1o consider for moking satisfactory
indoor piciures, Follow the Photoflood Exposure Guide,
Be sure of proper light disiribution and use proper
exposure stop on lens, Also follow these zuggestions:

lzt. Arrange lights o they come from diflezont dircctions—
this brecks up strong shodows ang gives lingr delgil o the
pictures, [ you are vsing 1wa Mazde |lomps — ploce one on
vgeh sida ol comera, this wall give e eeen distribution of
gkt on subjoct.

Znd. Usn whire photefleode with bright refleclars. Humhber 1
photellood bulbs have a roled lile of two hoors. Number 2
photeflond butbe hove o cored lido of six hours and with give
slighly more than twice the illumiaction ol the number 1 bulbs.
Te conserve lomp life. turn them out when soenn 35 completn,
Ird. Direci same Yokt behind the subject to lighien the hack-
ground.,

1. Elimninate hright roflecticns gloring inte the cemero jons
— reflectlons wlll teg piclures.

9th. Locale lamps higher than subjoct, The lighes should {lacd
thuo mubject, Take care thal lemps do ngt show in piclure, De-
lermlie this by Jogking through view linder,

Gth, When pozaible uSe o tripad for indoo: pielurns, or rest
camera on iable ar stend —i9 koep comera stecdy.

Tth. Bemember tho distonen helween the eomora mnd subject
does not aftect [he expesore. [ i the dialanee Bom light to
sitbiect that is importome. Do not crowd yours subjects. Stond
wall back with camera lo inclede g much of the subject as
desired, bul of course the sulleeters must mot 2haw in dindar.

Bth, Follow the PHOTOFLOOD EXPOSURE SUIDE. Take cmple
time ond exceliant results will follgw,

g )

PHOTOFLOOD
EXPOSURE GUIDES

FOR INDOGR COLOR FILMS
AND QTHER FILMS RATED WESTON 8

Cameta Sof at 16 (Ho. of| Distance lrom Lamps to Sukiect
ILFI\.'II'I'.-E‘! per SL"E(]!".I’I ]..'J‘.‘l'.'p:i F].EI | FES I }""35 I F'-I- I 156
_ 1 [ Blal|4gfalzhld du|
No 1 Photollood | 515" R 1 61Tl 5 I 410 T
T G 3_10 N[ 7i13Tk[ 6 & Grait| 3% 0.
nigh Falleciors 2 |i:‘|- f[. 5 :f[. 7 n_l E!-':; h-l '1'.-:!_11.
‘ I | B ILj5%ai] 4ladt| 4 & 2tgh,
il f::ﬂ“" R N A A
Dl 3[4 010 #0 8 |7 |85 N
Bright Reflectors | ——jje—j 11— T8 ®I8 615006

FOR ALL FILMS WITH
WESTOMN HATINGS OF 24 to 32

Camera el 21 16 Mo, ofl  Distance from Lamps to Subject
Frames per Sem”d'l;'mpsl S G5 | F4 | s @

Ho. 1 Photoflood |_2 | 7he B 6 dh| Staft| 33740) 21
Lampsin 3 |9 H[TTaR[Bhadl| 4la | 30
Bright Reflactars | 4 (11 B| 815 0.] 7t541.| 514100] 3% A,
2 10 B TLad | T ] 4E7 R 3EA

5 N2 R[OIFRIBGR] 6 o] 4 ik
4 |04 HIT] B0 BT 41| 483 &

| :_\.I (P

E
i
i

fla. 2 Photellood
Lam puan
Bright Refluctors

The above tables are based on exposures of aver
cge or medium colored subjects, For dark colored
subjocis, use nex| half siop lorger; for light colored
subjects, wse next hall stop smaller,

CAUTIOM: Do not wse mare thon six number 1
pheloflood lamps or three number 2 lamps an g

single fused circuit.
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PICTURES
UNSTEAEY:

PICTURES
NCT SHARE;

PICTURES
TOOD DARE:

PICTURES
TOD LIGHT:

EDGES OF
PICTURE
BLACKE:

EDGES QI
PICTURE
LIGHT QR
CLEAR:

PICTURE DEFECTS

Coused by shaking of comera when
taking scenes. Practice more, or il un-
oble o hald steady — use o tripod,

Usually couzed by dirly lens, or lens
not resting againg! seat.

Under Expnéed film. Due to impraper
lens stop used, or if taken inside — in-
sufficient axtificial light weas used,

Over exposed film. Due to improper
lens stop used, or if token inside — oo
much artificial light was used.

Finger or ohject ohstructed lens borrel
when picture was taken.

Comera loaded in too brilliant light. To
avaid edge-log, film mogoazine should
ke kept in carton and handled in sub-
dued light.

The abowe dolects are hased upon roversible filem 1wl hog been
doveloped ond processed — meaning negalve pictucy reversed into

o positive pictero,

et

0.
11
13

THINGS TO REMEMBER

Always remove rubber lens cap before toking pic-
ures.

Clean camern lens af regulor intervals with dry
finlless cloth ar H=sue.

Wind comera nfter each exposure.

Plan pictures belore operating camera. Make sure
everything is in readiness.

Follow exposure instructions when setting lens
slops. Shutter speed 1/30 second ai 16 frames.

Check lens before each stene lo see that it has not
been accidentally moved {rom proper setting,

Hold camera steady. Brace it agoinsi your face,
forehead or stationary objects, Use Safety Cord.

Paneoraming {_L-.v.reeping]camem from left to right)
should be ovoided, hen necessary I musi be
dane very slowly and steadily, otherwise pictures
will annoy the oudience when projected.

When toking “slow motion” scenes goution sube
jects to move naturally.

Don't attempt to take piclures in poor lighi.
Hold camera vertically — never tilted sideweays.

Don't oil camera — send 1o [oclory,

—
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A SOUND ACHIEVEMENT

Revere 16

Oae Wpit—Spoeaker
Lig over peeloctor on
carvlag  cose, Lorm-
i:|.l.]' siagle Sompact
uml, weighiog appros.
imotely 13 pounds.

Gimple Threading—an
coey, a child can
Ihredd aad aperialo
thie projoctor. Re-
winding |z onrtomgiic,

SOUND PROJECTOR

For HOME, SCHOOQL, CHURCH
and INDUSTHRY

Thiz Bevern 16inm Sound l}l:ﬂ|l::i.'.1-:’!-|: iu ihg
perdecl mote lar voor UIET comera.
Made for either scund or silent projec-
fign, it features ACDC Universal Dpe
cration _ . . Rxtromely oosy 1hrv:.‘rrl:||ng
i Positive aolomalic re-wind .

ThEI wall brillioney .

16 cooled Jenz . . .
phenegreph connections,

. Fam Zln«.h ]
Mictophona and

Camplrin with
speaher-carrying
case ond cord,
tako-up rtanl,
LEDD pxiension
arm cnd instruc-
tion mansiel.

S2B7.50

1607 Foot Capacily —
Inatantly odiusioblo
from 490 o RGOO0 {oot
yoe! with slmple @rm
attachmenl,




ACCESSORIES

EXTRA LENSED for the Revere
V1B comera are availoble of
your dealer, with mounlings
filted by Revere. With the three
lenses  listed below. yeu are
ecuipped lof pvery situction.
ldinch T 1.8 FPocusing Mount
Revere Cing Lens
l-inch F 2.5 Universol Focus
Revere Coolod Lens
d:iinch F 3.5 Tocusing Mount
Revore Tolaphote Comted lens

CARRYING CASE !or Rovera "1E™
Magazine Camero. A becutiiul
custom-built case of selected top-

grain lan cowhide, with extra
cdjusteable shoulder strap, Richly
lined. Assures odequate protec-
ticn for comera when nol in wse.
The sole, convenleni way ia
ey ond store your Revera "15",

IQellere
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